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Tughlaq By Girish Karnad

Plot:
‘Tughlaq’ is Karnad’s second play written in 1964; the play was originally Written in
&) LENIn \armada;,
nd then

translated in Kannada by Karnad himself. It is all about the life of Sultan Muhay,
. H { T ! m ‘
has ruled in India in 14th century. There is a lot of controversy among the *‘i"'oria:(j b;’n o
st 5about the cha,
2 C acter

of Tughlaqg but Karnad has presented this man as a man of opposites, The central the f
S, L me ¢ the p‘a .
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the complexity in the character of Sultan Tughlaq, who has both the elements good as wel|
I . Vell as A .
a visionary man as well as man of action. Other characters also present Tughlaq’s dual per :, e;n\, heis
sonality; his

close associates Barani and the scholarly historian Najib are practical politician like him

From the very first scene we come to know about the complex personality of Tughlag, he can b
considered as a learnt and an intelligent man. He has abilities to learn and curiosity to know a;wd he i: )
master in playing chess, he has the knowledge of ‘Quran’more than any sheikh, and also a good reader
who has read Greek, farcical and Arabic literature. Tughlag wanted his life as a garden of roses, where

even thrones also give delight; his imagination expresses his sense about literature.

The character of sultan Tughlaqg can be compared with Christopher Marlow’s “Dr. Faustus” who has

same hunger of knowledge and he had a tragic end and same tragic end Tughlaq has also faced. He
wanted to make a new India, and for him it was very difficult but he is ready to explain what people

don’t understand,

“How he can explain tomorrow to those,

wheo have not even opened their eyes

to the lightof today.”
But theneven i remember few things like Tughlaq changed capital from Delhi to Daultabad, and from

there again to Delhi.
s best loved play, about an idealist 14th-century Sultan of

Tughlaq written by Girish Karnad in 1964, is hi ‘
he Nehruvian era which started with ambitious

Delhi, Muhammad bin Tughlug, and allegoryont
idealism and ended up in disillusionment.
alist to a tyrant lusty for power and fame, something

Karnad shows the evolution of Tughlaq from an ide d fam
ly especially people who are familiar with the

anyone, any Indian for that matter can relate to easi

Nehruvian Era of Indian politics.



N

‘ | ating kings to occupy the
UNANRE I D Aame Ahohamimed - bin Tughlaq. He ruled for 26 years, a period of Hnparalleled )
crue tV

B RRNVATAR SN0 K Iax vabyecty

NEEER AR T T hiag expiares the character of one of the most fascin

SERENRRRCIARAR Davone Ihough he was one of the most learned monarchs of Delhi, and had great ideas
SN SRR W A i W alvo an abject failure. He started his rule with great ideals — of 3
GRS AT QT e and Nashins being equial in the eyes of the state (he abolished the onerous tax
BINE O TR M) and the Sultan being the first among equals.

TSR T @i o money as not denving from its intrinsic worth but from the promise behind
SR RTRCRE covver qoms. Vet in 20 vears his reign had degenerated into an anarchy and his
VPRI AR davome & rchen of death”. Girish Karnad's play explores why this happened.

TR 2w ivvmensell doputar at the time it was produced (1964). India had, within the same span of
RAEN A0 RN (2 e comadence V), descended from a state of idealism to disillusionment and
CURONRL 3N e The diay found 2 chord that resonated in the minds of many people at that time.
T AR 20 Dy Ihe pilay remain relevant even today, not only in a political sense, but also for

DRI ON

TS D RGNS he svfieant events starting shortly after Tughlaq's ascension to the throne: his

TRCETETON AT Jeaiem his calling upon his people to be a part of the building of a new empire, of
SISV DRAR AN aM D But he ascended the throne by dubious means, killing his father and

SRS I DrERT M. Thowgh no one was sure. This led to a lack of credibility among his followers
T IR TS AR A33enaad the throne — no one believed what he professed. The play outlines his
JRNET DR D aImimate Hix opponents and his sunviving an assassination attempt by his own courtiers.
TS waEs @ torming pomnt i his hife: he deaided to shift his capital from Delhi to Daulatabad, ordered
TR SR VT 1o move Trom Dethi, banned prayer altogether, and imposed unspeakable cruelties
7 S SRS, The misenes of the people during the journey, the corruption that was huge and
sagemiC and TUghiag s progressive alienation and isolation from his people are dramatically portrayed.
ThE Did 20CE wWith soenes of utter chaos and misery in the kingdom, and Tughlaq being left alone,
S@emg deen adangonad by those who survived him, that is.

Mapor Characters in the Play

Taghag- e piay. Tughiag emerges as 3 headstrong and idealistic ruler. He is vulnerable, and
JoMsTEath 20MTs s mustakes and allows himself to be punished publicly. He moves his capital to
JEUETI0aC DeCaUse TS 2 Oty cominatad by the Hindus. This move will further the cause of
ogethemess ang communa! unity. Through this character, the idealism of the Nehruvian era is
Zommentes upon. Gueity of parncide, Tughlag is often on the defensive when he is questioned of his
ITE =S unCompromesing genenosity and sense of social justice embraces all religions and treats them
7 2m mpartna fashion. This character s 3 device that represents a scathing critique of the nationalist
onon of communa harmony and religious co-existence, the very ideals that were valorized before

noependence but later tumed in to an anti-climax with the partition of India.
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DEIDMET 3n NS N | P N e
= COTRES 3N msensitie murderer The height of hig Msanity is reflecteq N the later episodes of the pi4
A e ) N ) ] g i ' {
K S decomes o S 5 Str (
OTEs 2 thwided self, ang Sufters Trom innes turmoil ang Contradictions His ultimate Bolation

* WOTE tumes alen 2IVES a tragic dimension 1o the play Tughlaq Might be perceived a5 4N gye;
STDIOS afen SMmperor who aIMs 1o rebuily nNew tities ang em

@ Stam Iach STEN® represents the progressijve degradation and dehumsm}atmn of Tughlag

SEr-mother ‘TE StEp-mothey afTughlaq constantly appears N the earliey scenes of the play. She |«
DM anar m Tonfiicting Emotions, har over-riding concern for her son s N contradiction with he:
~QUTIET and piitician She 3 consistantly projectad as an embodiment of fationality and concers, She
== TWTRETS i prger Tosave her son from ultimate ruin. Tughlag orders her to be stoned Lo deatl; to,

- Nutammar 2Ty manipulative, Witty, IMaginative, secretive and futhless, Aziz Provides his irgi .
=== ke im Trom the VETY Daginning Aziz is clear about what he is to do in future (When he reaches
T E=strEton). in Dusu of r2alizing his draam 10 ba nich by hook or crook, he Manipulates the

=050 o e =p VETRTEM Diving COmMpansation 1 those whose land has been confiscated by the state
= 5= Wusim burt in oroer 1o 221 the compensation ha disguises himself as a Brahmin Thuys he
SUMIwTEs e talioon of the king's walfare policies |f Muhammad is confident that everything will be
=TT ST=7 he t=arhes Dauttabad , Aziz is also confident of his plans. He tells Aazam, —There i Moiey
== e will make s pike by the time we reach Daultabad |f Muhammd has disguised his trye self and
DOSES 1D I 2 ven RiiiDus ang banavolent king, Azis is disguised as a Brahmin (though he is 4 Mushim
VESTET Tran) moniz@xlly, he abpears as a Brahmin ang ends up as a special messenger to the king He
TEIDmES 3N mstrument in EXposing the cruelty ang corruption prevalent in Muhammad's regime when
T TETLEES 10 help 2 woman with a dying son in her lap and asking for help for his medical aid Aziz
SXEETTE money from her knowing full wall that her husband is bed-ridden and she 15 helpless. Asked by
~EIT why e fipesnt jet her 2o to the doctor, very stoically he Says, Itis a waste of money. I am doing
=T £ @Bvbur Fpr WMurammad and Aziz politics holds a common interest, Aziz's comments about politics
=7= monecally rue Poiitics | it s 3 beautiful world- wealt h, Success, position, power yet it i tylf of
YTEMIESE pEODiE. peODIe N0t with an idea in their head. When | think of all the thicks in our village 1o

PMCT 2 ¥w o™ cinthes from people it one uses half that intelligence here, one can et tobes of powe:

MITEL

" £ 2 Tamastr worid Like Muhammad he also makes use of religion and caste for his personal gaing He

KRS TrET 2ven 1 the Hindu woman s not allowed to leave the CAMP, she cann’t complain against hin,
W gl 8 :
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as she takes him for a Brahmin. Compl
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What are you crying for?. . Dance, dance., . (5ings), Wh
aptly defines himself , | am your majesty’s true dj

foo) /O lnuy,!. (elety e
enheisto present himself before the king, ne

sciple, Indeed, Aziy APpears a4 his shadow’ o the cpres
Muhammad‘. It is perhaps because of this parallelism betwee

nthem that Muharmmad PArsons i e e
for his grave misdeeds.
Aazam- He is a close friend of Aziz and his partner in the play, Both of therm are vagabonds, and liye
mostly by robbery and deception. Aziz is undeniably the more cunning of the two, fazarn’s actic
staged on a smaller scale, and Aziz's actions have larger ramifications,

s are
Ihey constantly comment upor
and analyse the policies of the Sultan and provide a variety of perspectives on the political climate of the
play.

Najib- He is a politician and = shrewd contriver, a Hindu, who later embraced 15lam. In most of the
scenes, he is seen advising the Sultan on matters of political action and diplomacy, He is an adyocate of
ruthless political expansion and domination, and presents a perfect contrast to Barani, the nistorian ir
the words of the Sultan —he wants pawns of flesh and blood. He doesn’t have the patience 1o breathe
life in to these bones... He represents the more rational aspects of Tughlag’s self and 15 2 constant

rompanion in terms of royal political affairs.

Sheikh-Imam-ud-Din- He is a maulvi and probably the harshest critic of Tughlag. He cpenly proclaims
Tughlaq to be un-lslamic 2nd invites his hostility. He gives public lectures and condemns Tugh'ag ?s
guilty of parricide. He tries to influence the general public through his inflammatory speeches deriding
the actions of the Sultan. He is later murdered in a cleverly crafted plot of the Sultan,




{ "type": "Whiteboard", "isBackSide": false }


{ "type": "Whiteboard", "isBackSide": false }


{ "type": "Whiteboard", "isBackSide": false }


{ "type": "Whiteboard", "isBackSide": false }

